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I now live in on isoloted form house/studio in the Northeost
Kingdom of Vermont, o long woy from the New York City ort
world thot nurtured my eorly yeors of work in cloy. Though I
lived for 25 yeors in o rurol oreo it wos only on hour's drive
into New York City every week to visit golleries ond museums,
ond to ottend experimentol music ond donce performonces.

Born ond educoted in New York City my childhood interest
in ort wos encouroged in ort closses ond I enioyed the city's

culturol life. lt wos only ofter groduoting
from college, where I hod moiored in
or t  tho t  I  found c loy ,  my express ive
medium.

From the beginning in the mid 50's,
I mode pots for people to use doily. I
loved the  whee l  os  on  ins t rument  o f
vor iety ond subt lety,  ond though my
pots  were  o lwoys  mode in  fomi l ies ,
there  wos never  on  e f fo r t  mode to

the croft foir, shop owners come lo the studio where they could
select ond buy o body of work. Since they were then oble to
see exomples of newer things, my working potterns were
sympothetic to them. A show invitotion could be the inspirotion
for o theme - | once mode on exhibition of lorge honging bird
feeders. Some pofs were only sold through my showroom -

dinnerwore, coffee ond teo sets, cups, since I wos not prepored
to sel l  them wholesole. I  enioyed being the
l o c o l  p o t t e r  o n d  w o s  o b l e  t o  f i l l  s p e c i o l
requests from my customers,/ friends.

I hove felt fortunote to hove begun work in
cloy in o less competi t ive t ime when there
were fewer potters ond shops, ond the smoller
scole mode for personol relot ionships. We
w e r e  o  f o m i l y  o n d  i t  w o s  e o s i e r  t o  b e
recognized. Mony of us expected to leod lives
with modest economic rewords, which would
be fulfil led by the pleosure of creotive work.
This is stil l o procticol ond reolistic ideol for
me.

reproduce pieces in volume. Both reloxed rhythm ond ottentive
consciousness to developing form kept my product ion work
interesting to me, ond I olwoys took long periods in which to
ploy with new form. I mode groups of ioined serving pieces, or
o series of lorge plonters or voses. There were olso weeks of
hond building lorge pieces. Slob bird feeders hung in the trees
neor bird boths, ond hond built gorden seots stood neor the
studio. I mode o number of fireploces in the flomeproof cloy
thot wos used for cosseroles, ond wosh bosins sel into counters
or on pedestols.

Becouse I lived neor on urbon center, in time people come to
my showroom ond mony occepted new work os it developed. lt
i s  i m p o r t o n t -  t o  m e  t o  p r e s e r v e  t i m e  i n  w h i c h  l o  w o r k
experimentol ly,  f reed from the necessity of the immediote
morket ploce.

I sold my work through o few shops, ond in the doys before

After 25 yeors in Stony Point I moved to northern Vermont in
1979, seeking o life of quiet ond concentrotion. Here wood is
o v o i l o b l e  o s  f u e l  f o r  m y  l o r g e  k i l n ,  w h i c h  i s  b u i l t  i n  o n
o d l o i n i n g ' s h e d .  A  

. | 4 0  
y e o r  o l d  f o r m h o u s e  h o s  b e e n

tronsformed into o beoutiful light fil led studio.
Influenced by ry new open environment ond the lorge kiln,

my work grew in scole. I wos invited to ioin the Hodler/Rod-
riguez Gollery in New York City, where my lorge iors, bowls ond
voses were exhibited for the next yeors until the gollery closed in
.|986. 

I now show my work with the Gorth Clork Gollery.
The evolution of my work hos flowed orgonicolly. During the

eor ly  yeors  my concerns  were  immedio te  use  -  were  the
contents of this contoiner to be removed by hond or with o
spoon? A cosserole is most connected to use - it sits firmly with
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hond les  tho t  fee l  secure ,  i s  eos i l y  c leoned,  ond expresses
generosity os it is welcomed to the toble. I stil l moke o limited
number of cosseroles ond they ore similor to those mode 25
yeors ogo. I feel no need to chonge them.

As I storted to moke pots for my solt kiln in 1968, o kiln in , I
which the flomes deposited exciting surfoce richness rondomly,
I  enr iched my form with subt le chonges ond l ineor emphosis.  l t

fe l t  os  i f  the  po ts  were  breo th ing  os  they
turned on the wheel,  ond I  io ined in o donce,
t h e  i n n e r  s p o c e  r e v e o l e d  b y  e x p r e s s i v e
constr ict ion. The f loming solt  fumes were o
f i t t ing conclusion to the cycle of moking sol t
glozed wore.

My wood kiln is o serene temple, fired in o
steody rhythm, which crockles quiet ly ot the
stort, then gothers momentum os the chimney
roors with the rise in temoeroture. I welcome
the doy of f i r ing, imogining f lomes coursing
over my pieces, deposit ing enriching osh on
them. lt is fitting thot I l ive in Vermont where

KAREN KARNES
COMMENTS ON GROWTH AND TRADITIONALISM

lmet Koren Kornes ond her fr iend Ann Stonnord in 1975
when troveling through the United Stotes on my first notionwide
lecture tour. She introduced herself ofter o lecture I hod given ot
Columbio College in New York City. We sot out on the compus
grounds ofterwords for whot wos to be o brief chot but ended
u p  t o l k i n g  f o r  s e v e r o l  h o u r s .  E v e n
though oui tostes were in some woys ;,& T
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closer to the ortist ond her ort over the 
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hos  seen severo l  ro ther  o ro found KorenKornes
chonges in her work.

At the time of meeting I olreody knew of Koren by reputotion
os the internotionol doyen of soltglozed pottery. She hos mode
some of the most dromotic 20th century pots in this trodition -

o  mix tu re  o f  complex ,  r i ch ly  mot t led  sur foce  se t  ogo ins t  o
simple form thot eschewed elegonce for o robust honesty thot
exuded strength. Then oround 
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the sol tglozing come to on

end, not becouse Koren hod soted the morket (on the controry,
the demond for her soltglozed work wos growing opoce) but
becouse she needed to move on down her chosen rood.

B e t w e e n  l 9 8 l  o n d  
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s h e  p r o d u c e d  o  s e r i e s  o f
e x t r o o r d i n o r y  s h o w s  o f  w o o d  f i r e d  p i e c e s  f o r
Hodler/Rodriguez Gol lery in New York with o rodiont new
polette of blues. The forms become mossive, stil l ond pensive.
Then she begon to cut into the exoggeroted feet of the pots ond
refocus the volume of her vessels.

my ne ighbor  supp l ies  me w i th  wood fo r  the  k i ln  ond then
spends the doy f i r ing i t  with me.

This period of work is one of creotive introspection. Pieces
mode fo r  the  wood k i ln  re f lec t  the  moss ive  mounto ins  ond
ploughed fields thot surround me. And more recently I follow
the mystery of light glimpsed through o norrow opening. Not
for now the sporkle of sol t  gloze, but the quiet moiesty of
dorkness in voried tones, or the brightness of evening skies.

I no longer need the inspirotion of the ort world, with the
necessity of keeping up with its fost poced chonges, though I
enioy periodic big city visits. Even though my work must trovel
to ort centers, I om fortunote to hove the privilege of this simple
life.

Koren Kornes

Mffi



This yeor sow one of the f inest ( i f  not the f inest)  of  her
exhibitions. She showed o group of vessels (some lidded) in
whlch oll the seorching of the post decode come together. ln
these works  one cou ld  de tec t  Kornes 's  mostery  -  no t  o f
technique, for she hod mostered thot decodes ogo - but of the
orf of the potter. The works were evocotively onthropomorphic
(ol though subconsciously so on the port  of  the ort ist) .  They

s tood to rso- l i ke  w i th  cons iderob le  d ign i ty ,
p r e s e n c e  o n d  o n  u n d i s g u i s e d  o n d  f r o n k
sensuolity. The relotionship of foot to shoulder,
of silhouette to contour, of grovity ond lift wos
o l l  so  occuro te ly  ond seeming ly  e f fo r t less ly
d r o w n .  T h e y  r e m i n d e d  m e  o f  H o m o d o ' s
odmonition thot o good pot should not oppeor
contrived ond stroined but thot it should seem
reloxed ond quiet ly inevi toble, " l ike o person
wolking downhill in o cool breeze."

While this is true, Koren's work is stil l not
eosy in onother sense. This is not becouse i t
deols with difficult subiect motter but becouse it

i s  so  uncompromis ing .  Her  po ts  hove never  pondered to
foshion nor hos she ever ployed hide-ond-seek with the fine
orts. Her gool is o certoin bluntness thot one finds in the person
herself, nGnonsense pots thot ore stoic ond powerful. There is o
certoin purity in this stubborn directness which one connot but
respect in this oge of foddism ond coreerism. Even though her
lotest works ochieve o tough sculpturol geometry thot hos its
r o o t s  i n  M o d e r n i s m ,  h e r  w o r k  r e m o i n s  g r o u n d e d  i n  t h e
troditions of pottery. Kqren insists thot the work be oddressed
os such in oll the historicol complexity ond visuol obstroction
thot this discipline evokes.

It is fitting therefore thot the first Medol for Excellence in
Croft in this revived progromme by The Society of Arts ond
Cro f ts  shou ld  go  to  such o  ded ico ted  t rod i t iono l i s t .  I  use

trodition in its true ond positive sense. All progressive ortists ore
troditionolists ot heort with o deep respect for the post. But it is
o term thot hos become misunderstood ond misused todoy like
so mony in the crofts lexicon. The lote Michoel Cordew orgued
thot you tel l  o reol t rodi t ionol ist  f rom the foux vor iety by
whether or not their work grows ond chonges like every other
/iving thing. By this definition, Kornes's development - without
deporting from the confines of her croft or the singulority of her
vision - hos been remorkobly fecund. lt
is my pleosure to ioin the Society in
solut ing her ochievement.

Gorth Clark
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